prets the event in a mood of fantasy and makebelieve almost as if it were an illustration for a fairy tale. The little golden-haired Mary, a dainty figure garbed in blue and vermilion, sits on a brocaded cushion, turning the pages of her book with mannered grace. It is difficult to believe that she is reading the Bible and has just arrived at the prophecy of Isaiah foretelling the coming of Christ, as the commentators say; it seems more probable that she is perusing a less serious tome written in a much lighter vein. A comparison with the Virgin in the Campin altarpiece, also seated on the floor reading a book when the angel Gabriel appears, shows the wide difference in mood. The lowly position of the Virgin in both is intended to indicate her humility. In the manuscript page the humility seems to be that
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The The procession of angels is an enchanting variation on the Annunciation theme. It is difficult to tell whether the concept is due to the illuminator's desire for decorative elaboration, or whether he was consciously following the text of the apocryphal History of the Blessed Virgin Mary which describes the moments after Mary's assent the bridge of three stone arches leading to the drawbridge and thence to the entrance. The Prince Charles for whom our manuscript was made spent a great part of his youth at Mehun sur Yevre, since this castle was also a favorite residence of his beloved father, King Charles VII, and his mother, Marie of Anjou. It was at Mehun sur Yevre that Charles VII died in I46I believing that he had been poisoned by his eldest son, soon to become Louis XI, King of France.
Evidence for the ownership of our Annunciation diptych is to be found in the tiny coat of arms swinging like a jewel from the upper border of the angel page and a larger coat of arms on the reverse side ( probably not the reason why it is introduced here. Playing a secondary role in the composition of this page is a scene of the Visitation and above, as an illumination of the letter D, a representation of the Virgin Mary busy at her loom, surrounded by countless angels. This charming little view of Mary at work is a reflection of many apocryphal accounts of the Annunciation that tell how the Virgin was engaged in making a veil for the temple when the angel Gabriel appeared. To quote from the same History of the Blessed Virgin Mary: "And it came to pass in those days that the chief priests wished to make a veil for the temple. And they sent and brought virgins to weave it, and they appointed Mary to help them weave it. ... And she worked always at the curtain which the high priest had delivered unto her." Saint Jerome mentioned that "from the early morning until the third hour of the day she gave her all to prayers and from the third to the ninth she occupied herself with weaving work."
The letters AE tied together with cordeliers, which appear in the borders of this page and the preceding one, are more difficult to explain. Perhaps they are intended to represent "Ave," the first words in Gabriel's greeting, the V being incorporated in the A. It may be that they stand for Adam and Eve whose sin made necessary the Annunciation. Or it may even be that the letters are Alpha and Omega, that is, the Beginning and the End, symbols of Christ. It is possible that there is no religious significance in the letters at all. It has even been suggested that the A and E being the first and last letters of "Amboise" are a hidden reference to Charles's mistress, Colette de Chambes, who was married to Louis of Amboise. One might go further and imagine that they refer to Anne, daughter of Colette and Charles, who was born about the time this manuscript was ordered. The strange monogram made of spiked, thorny letters in the borders of the angel page presents even worse problems. If the undecipherable letters are XPC, the reference would be to Christ. On several of the gold coins issued by Charles there is the inscription: XPC . VINCIT . XPC . REGNAT . XPC . IMPERAT. The little Viola tricolor, the wild pansy, repeated several times in the borders may be pure deco- from the manuscript, was "discovered" by Delisle, and turned over to the Bibliotheque Mazarine in i909. One illustration, the Betrayal of Christ (Figure I3) , is different in style from all the others. This page has justly been attributed to the renowned painter and enlumineur, Jean Fouquet of Tours. Since Fouquet executed many commissions for King Charles VII and his court, and later for Louis XI, he must have been well known to our Prince Charles of France. In the Chambes, and had received an order from Charles himself for a breviary and a commission from Charles's sister, Princess Madeleine, for a Book of Hours, when he was arrested by King Louis's police as a suspected spy in the service of the League of Public Welfare. Gillemer insisted that he was on his way to join the court of the Count of Maine, "in gaiety of heart" and to collect a debt; that he was not carrying secret messages for Charles; that certain cryptic scraps 117 of writing found on him were love talismans and charms against toothache and other maladies; that he was merely an enlumineur going about his legitimate business. All this occurred in January I47I when Charles was Duke of Guyenne, having relinquished his title of Duke of Normandy in I469. It is not known whether or not Jean Gillemer was working for Charles when the latter was still Duke of Normandy. Nor can it be ascertained whether his imagination and skill were of high enough order to have planned and executed our serene and lovely manuscript pages of the Annunciation.
Although the inscription on the border of one 118
